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“Based on John MacKay’s novel, a bestseller in Scotland, The Road Dance is 

the kind of film that rarely gets made these days: a big, sweeping melodrama 

that may unfold in the Outer Hebrides but has its roots in 50s America and the 

films of Douglas Sirk. 

 

Bright, beautiful but itching to leave the island, Kirsty Macleod (Hermione 

Corfield – keep an eye on this one, she’ll go far) is exactly the kind of young 

woman who regularly found herself crushed by misfortune in Sirk’s movies. 

The story opens just before the storm of the first world war. Kirsty and her 

beau, Murdo (Will Fletcher), are planning for the future. Then two disasters 

befall her: Murdo is called up, and, on the night before he leaves, she is knocked 

unconscious and raped. Inevitably, Kirsty finds herself pregnant, something she 

manages to keep secret from the glowering, brimstone-spouting Calvinists on 

the island. 

 

Although a little too performatively Scottish at times, this is a competently 

made weepie that should please fans of the book.” 

 

Wendy Ide, The Observer, 22nd May, 2022. 

 

“Looking at the poster for The Road Dance, you’d think this was just another 

saccharine, overly-sentimental period drama – with happy people, picturesque 

scenery, and our lead character looking wistfully into the distance taking centre 

stage. And the opening of the film does little to convince you otherwise, 

exploring an idyllic, tight-knit community in the Outer Hebrides as they 

undergo everyday tasks and share stories around the campfire. 

 

Yet when the aforementioned lead character, Kirsty (Hermione Corfield), is the 

victim of a horrific crime, you quickly realise that this idealised introduction has 

been something of a bait and switch, luring you into a false sense of security 

before the real drama of the story kicks in. 



 
 

While struggling to navigate the aftermath of this crime – as she slowly tries to 

piece together both what happened to her and who is responsible – Kirsty is 

faced with further heartbreak, as her new love interest, Murdo (Will Fletcher), is 

called to serve in the First World War. 

 

… Director Richie Adams deserves great credit for handling a challenging tale, 

and several delicate subjects, with grace and poise – refusing to exploit tragedy 

for melodrama, but instead interrogating the impact trauma can have on real 

people. 

 

Right now, as the right to abortion in the United States is under threat, and the 

wellbeing of women in the West is increasingly being overlooked, the messages 

of this film hit harder than Adams would have likely expected when he first 

took on this project.* 

 

Corfield also deserves credit for her work in what is undoubtedly a complex 

role, demonstrating the extensive emotional impact of Kirsty’s experiences with 

remarkable self-assuredness. This is a character who is put through so much, 

and is in a position of such vulnerability, but Corfield underpins her portrayal 

with a steel and resilience that provides an uplifting sense of optimism, even in 

periods of intense sorrow. 

 

Those behind the camera do an outstanding job, too, helping to create an 

immersive and believable world for these characters to live in – with the 

costumes, sets and sound design all feeling convincing and authentic. And in an 

era of cinema where green screens and shooting on sound stages seems all the 

rage, it is refreshing to see a production team brave the elements on location to 

further absorb the audience into the narrative. 

 

Despite all the positives, though, The Road Dance isn’t perfect. Some plot 

developments are awfully predictable, with certain big reveals failing to land as 

forcefully as hoped. At times, the dialogue is a little on-the-nose, particularly in 

the more corny moments between Kirsty and Murdo. And at nearly two hours, 

the runtime is slightly too long, often running the risk of losing the audience’s 

attention….” 

 

George White, Cultured Vultures, May 26th, 2022. 

 

* Roe vs Wade (the judgement which permitted a woman to have a legal 

abortion recognised by the Federal government) was overturned on 24 June, 

2022. DFS                                  

 


